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"I have here only a nosegay of culled flowers, and have brought nothing of my 

own but the thread that ties them together."—Montaigne. 

Just what is our fascination with lace. 
The instrument that is responsible for lace is the needle. 

 
Scarcely had lace been invented before it had assumed almost priceless value, and it is worth while 

noting that though centuries have since elapsed, the value of these delicate, hand-wrought fabrics 

has not in any sense diminished.  

From Grace Kelly in 1956 to Duchess Catherine's Sarah Burton for McQueen dress has since spawned 

a million imitations as ordinary girls around the world get married in lace, just like a real princess 

 

The earliest forms of lace were not the woven fabric that we know to-day, but rather cutwork, 

which, as far as we have any authentic records, was first practiced by the nuns in the convents of 

central and southern Europe. This work was sometimes characterized as nun's work, and was 

designed almost exclusively for altar decorations and the robes of prelates. 

In the beginning lace was made by two entirely distinct processes, in commenting upon which we 

can do no better than to quote the words of Cole, which are particularly lucid and concise.  

“He says: "It is remarkable that lacemaking should have sprung up or been invented at about the 

same period of time by two entirely distinct processes without relationship or evolution between 

them, and that the people of the countries wherein either of the inventions was made were not only 

unknown to each other, but apparently neither had any knowledge of the processes of lacemaking 

employed in the other country." 

One of these processes is the employment of the needle and the single thread, wherein the work 

was perfected mesh by mesh, each mesh being completed as the work progressed. 
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The other process was by the use of many threads at once, each one attached to bobbins, for the 

purpose only of separating them, the meshes being made by twisting the threads a greater or less 

number of times. When each mesh is only partially completed the thread is carried on to the next, 

and so on, from side to side, the entire width of the fabric. 

We are to reliably assume that Barbara Uttman who died in 1575 was the true creator of Bobbin 

lace. On her tomb is inscribed “That she was the true inventress” 

 

  

Note the making of lace had its origin in Italy, and the other its origin in Belgium. 

It would seem that from records that the Belgium peasantry gave up the Italian method of making 

lace to adopt the process invented by Barbara Uttman. So we can accurately say Lace making was 

started in Italy. 

Perhaps of all her compeers Venice attained the highest proficiency in the production of beautiful 

lace. There, as we have remarked, needle-point had its origin, and many of the beautiful patterns 

produced by the women of the "Queen of the Adriatic" are even to-day the admiration of all who 

have a true appreciation of the artistic. 

Spain was, as far as the records testify, the earliest and most adept pupil of Italy in the art of 

lacemaking, though, as in Italy, at the beginning the work was confined in the Iberian peninsula to 

the inmates of the convents. Spain, too, achieved high distinction in this field, its Point d'Espagne 

being one of the most celebrated of all the ancient laces, even vying with the finest Venetian point. 

In those days, as will be recalled, the power of the Church was absolute, and the use of laces for 

daily wear was prohibited, though on Sundays and holidays it was greatly in evidence in the attire of 

those of high station. 

One of the most interesting facts concerning the development of lace has to do with the patterns 

produced in the various localities of Europe. In the beginning the number of designs was necessarily 

limited, but as the industry developed and spread, and as the workers became more expert and 

artistic, there was an uncontrollable impulse to break away from conventional designs and to evolve 

new patterns. Then, too, there was something of the spirit of pride behind this movement—a sort of 

local patriotism, if it may so be termed. The Belgian, the Spaniard and the Frenchman were not 
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content slavishly to imitate Italian designs, and, anxious to win a name for themselves, set about to 

produce new effects that would immediately identify them with the place of their origin. 

Thus it was, too, that various cities and towns in Italy, France, Belgium, Spain and elsewhere sought 

to establish for themselves an individual product of great excellence that would give to the city or 

town prestige and renown in the then few commercial marts of the world. This explains the various 

names which were given to distinct {12}types of laces hundreds of years ago, and which designations 

still obtain, as, for instance, Alençon, Valenciennes, Chantilly, Honiton, Arras, Bayeux, Genoa, 

Florence, etc. 

Who said lace can’t be fun & rebellious! 

 "I have stolen your granny's net curtains, and I won't give them back!"  

 A quote from this dancer at the Moulin Rouge in Paris in 1926. 

 

 

Madonna brought cheap stretchy lace to the masses in 1985 with her cool street urchin look which 

was adopted by every Teenager at the time.  

http://life-is-a-fashion.blogspot.com/


Recycling Lace  with A Little Bird Said 

Remember all those beautiful lace tray cloths, doilies and pillow cases & fragments of old dresses 

that we often find discarded in baskets at flea markets; so beautiful in their own right but unusable 

except for display purposes. Well for many years have collected these little pieces and painstakingly 

and skilfully cut and hand stitched them into exquisite new fashions. 

From skirts and tops, Adornments to Wedding gowns, clothes to treasure. 

I like to work on a silk chiffon base as I find this gives the lace a strength but also retains its 

sheerness. Most of my work is hand sewn as fine lace requires fine stitches! 

My Wedding Dresses are all individually handmade and range from short sixties styles to dreamy 

Bohemian and Edwardian creations, using lots of chiffon and tulles and of course my signature silk 

flowers. 

  
Black Antique laces with silk chiffon ruffle, hand sewn onto silk doupion. 

  
Hand stitched Antique laces onto an Organza base: dress sample. 

 

 

  



 


